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the undeniable fact that the performance had a hearty success and
a freedom from tedium quite unknown on Messiah nights in Lon-
don. If ever, during Mr Stockley's time, the committee entrusts a
work of Handel's to any strange conductor, however eminent, it
will shew itself incapable of understanding when it is well served.

It is not easy to fit Villiers Stanford's Eden with a critical for-
mula which will satisfy all parties. If I call it brilliant balderdash, I
shall not only be convicted of having used an "ungenteel" ex-
pression, but I shall grievously offend those friends of his whose
motto is Floreat Stanford: ruat caelum! If, on the other hand, I call
it a masterpiece of scholarship and genius, and expatiate on its
erudite modal harmonies and its brilliant instrumentation, I shall
hardly feel that I have expressed my own inmost mind. Not that I
am prejudiced against modal harmonies. I can harmonize themes
in keys other than that of C? and leave out all the sharps and flats
against any man alive; and though for the life of me I never can
remember which of the scales produced in this manner is the
mixophrygian mode, and which the hypoionian, or Dorian, or
what not, yet I am content to be able to perpetrate the harmonies
and to leave more learned men to fit them with their proper
names. But what I cannot do is to persuade myself that if I write
in this fashion my music will sound angelic, and that if I use the
ordinary major and minor scales the result will be comparatively
diabolic. I find it work out rather the other way.

I know, of course, that several modern composers, from Handel
to Beethoven, and from Beethoven to Bourgault-Ducoudray,
have done very pretty things in the modal manner. But when
Professor Stanford asks me to admit that his choristers are
angels merely because they persistently sing B flat instead of B
natural in the key of C major (as the Siamese band used to do
when they played our national anthem, to our great alarm, on
stone dulcimers), I feel that he is becoming exorbitant. I see no
reason why heaven should be behind earth in the use of the lead-
ing note in the scale. Perhaps this is not serious criticism; but I
really cannot take Eden seriously. From the mixolydian motet
at the beginning to the striking up of Three Blind Mice to the
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